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a ERY soon we hope to give our 
MN readers a treat, or, rather, two 
treats: an issue devoted to the 
work of the [correspondence class 
in ceramics of the American 
Woman’s League under Mrs. 
Kathryn Cherry, already an- 
nounced, and another issue de- 
voted to the work of the design 
classes of Miss Maud Mason— 
both her New York class and her summer class at Chau- 
tauqua, with designs by these teachers, carried out in color 
for supplements. We expect the work in time to give it 
in October and November. 

A competition of ‘‘Little Things to Make”’ is announced 
for October 15th. We would remind our contributors 
that neither a plate, a cup and saucer, a pitcher over four 
inches high, a cracker jar, nor a teapot is considered a 
“little thing.’”’ What we want are really little things that 
can be decorated rapidly for Christmas gifts. The prizes 
will be as follows: 

Ist prize, $10.00; second prize, $8.00; third prize, $5.00. 
Competition closes October 15th. Two first and second or 
third prizes are in order if designs warrant it. 

Besides the supplement by Mrs. Cherry and Miss Mason 
we have in preparation a study of Delphinium by Edna 
Selena Cave and one of Rhododendrons by Alice Willets 
Donaldson. These subjects are new to the readers of 
KERAMIC STUDIO and we are sure will prove very accept- 
able. They are decorative in treatment yet naturalistic 
enough to please any flower lover. 

We have also on hand color studies of Iris, Dogwood, 
Wistaria, Nasturtiums, Balsam or Garden Lady Slipper, 
Cactus Dahlia, Snapdragon and Bleeding Heart. We 
would be glad to have our contributors submit designs or 
drawings from any of these subjects. 

The other day the Eprror looked over a pile of de- 
signs accumulated by KERAMIC STUDIO in the last ten years. 
They represented something in the neighborhood of five 
hundred dollars, good, bad and indifferent—and yet we are 
inviting new contributions in every issue. That does not 
seem like a very economical way to do business, yet we 
hear criticisms once in a while on the designs we publish. 
Why do you suppose we have that accumulation? Be- 
cause we want to give the very best obtainable designs and 
whenever any new contributor sends in a design that shows 
promise, we always purchase in hopes that. she or he will 
be encouraged to go on and do better. Then, as the mate- 
rial accumulates faster than we can use it, many designs 
are left unpublished in the process of selecting to make up 
the best possible combination of illustrations for each 
issue. Doubtless many contributors wonder what has 
become of their designs and why they are not published. 
As time passes and the designing improves—and it cer- 
tainly has made great strides in the last ten years—many 
of these designers send in work so much better than that 
first submitted that it seems unfair to them to publish the 
earlier efforts. Then, too, designs that seemed fairly good 
at first, after much sifting seem not good enough and we 
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lay them aside hoping for better from their designers. 
And even with all this material from which to choose, often 
we have to publish rather crude and unfinished produc- 
tions and our readers wonder why. ‘The perfect designer 
is born, not made, and like Halley’s comet appears at very 
long intervals; meanwhile we have to fill up with showers 
of meteors and meteorites to get variety and, as we said 
before, to encourage beginners. And there is another 
reason. Many times a design, otherwise poor, illustrates 
well a principle and we publish it as an object lesson. 
Though few may see beauty in it, the fact is, that they have 
seen the principle illustrated, and whether they recognize 
it or not, the fact remains that the principle soaks in. 
And so the average standard of our designs submitted is 
being steadily raised. This will explain to many who 
complain, the ‘“‘raison d’etre’’ of the ‘‘blocked in” designs. 
Doubtless many times they have been clumsy and unat- 
tractive, but the result has been plainly indicated, in that 
the. designs now submitted are much simplified, the 
interest more concentrated, the areas better balanced. Now 
we may look for the heyday of overglaze ceramics, and it 
is coming fast.” 

As the vacation time draws to a close, we feel like 
sounding again that last call, which we have made so often 
—-What have you stored away in your note books this 
summer, of new material for the winter’s designing? ~ What 
new inspiration will you carry back to your winter work 
room? Have you been playing the part of the provident 
ant or the prodigal cicada? If you have not been able 
to attend one of the many helpful summer schools, at least 
you could have gone daily to the school of nature, and 
constant commune with that source of bounty would fill 
your garners to repletion. 


From far off California comes news of another pottery 
being started by a few earnest workers ‘‘for the good of the 
cause.’”’ A few members of the Halcyon Temple Home 
Association of Halcyon, San Luis Obispo Co., have started 
a little pottery under the guidance of Mr. Robertson, for- 
merly associated with Mrs. Lina Irelan of San Francisco be- 
fore the earthquake, in making the Roblin ware. We have 
not yet heard what they intend to call their pottery or 
their new ware, but we feel sure with the abundance of 
interesting California clays, they will be able to produce 
something unique. They have already a number of pieces 
awaiting firing and two kilns for which they are now finish- 
ing building a chimney and shed. Since even to start 
such an undertaking means a considerable outlay of money, 
time, patience and endurance under many trying circum- 
stances, resignation in view of the many catastrophes 
sure to come with first essays, and courage to rise again 
from the ashes of the first discouraging firings, we wish 
them with all our heart as much success as is good for them, 
and that right soon. 

Some of their members are expecting to take the 
University City course in pottery under Mr. Frederick H. 
Rhead, and his assistance will no doubt steer them clear 


of many difficulties. 
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A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman s League) 
(CONTINUED) 
SIXTH LESSON—OVERGLAZE PAINTING 
ENAMELS 


S term enamel is applied to a class of colors which 
stand up more or less in relief on china. The enamel 
body with which various colors are mixed is somewhat of 
the nature of glass, but is more opaque. The method to 
be used in this lesson is known as ‘flat enamel.’’ This 
effect is produced by combining the ordinary mineral colors 
with certain proportions of body enamel; this mixture is 
then thinned with turpentine and floated on the surface of 
the china. When fired, the color has a slightly raised 
effect, and has great richness and brilliance in addition to 
a high glaze. It is usually applied for one firing only, the 
piece being completely carried through in every detail 
before the enamel is placed. It is sometimes used in high 
relief to imitate jewels. This is not practical for table- 
ware, as after a little usage the enamel will chip off and 
the piece become disfigured. The chief beauty of ‘‘flat’’ 
enamel is in the richness of color. It has a body and qual- 
ity impossible in ordinary color laid with the brush. 

Used in combination with gold, in touches of rich, 
brilliant color, it is very beautiful. It being a rather choice 
decoration, keep it for special things. Where perhaps it 
would pall on one’s taste if used indiscriminately, it would 
be perfectly charming used for certain pieces. 

A fine little bowl for salad dressing, perhaps the salad 
bowl itself, honey jars, cream jugs, the high, slender bon 
bon dishes, in fact, any of the countless accessories of the 
well appointed table. Every housekeeper joys in the 
possession of such pieces. This sort of decoration is par- 
ticularly appropriate for pieces which are purely ornamen- 
tal in character such as vases, wall plaques, etc. In the 
Japanese ware some interesting little incense burners are 
to be had which make charming cabinet pieces. One 
should beware of using enamel profusely on table service. 
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Flat color is much more practical. Enamel is sometimes 
used to accent the high lights in jewels, or the intricate 
pattern of lace and other details in figure painting. Also, 
the high lights in naturalistic painting. This is all in rather 
questionable taste, and is therefore to be avoided. It has 
so often been used to gloss over the failure to obtain a 
result in a legitimate way that its use has fallen into dis- 
favor. 

The design for this lesson is derived from Chinese or- 
nament. The study of historic ornament is one of the best 
foundations the ceramic worker can have. The thorough 
knowledge of it is an education in arrangement and color. 
The old Chinese were masters of ceramics, and the modern 
ceramist has much to learn from the study of their art. 

For color, for massing of light and dark, and in beau- 
tiful division of spaces, they have never been excelled. 
The student who is near an art museum is advised to 
study carefully the oriental porcelains. In some of the 
libraries there are books on historic ornament. One of 
the most famous of these is Owen Jones’ “Grammar of 
Ornament.’’ As this is a valuable work it is not usually 
loaned, but if you are so fortunate as to have access to one, 
provide yourself with pencil and tracing paper, and trace 
some of the things which attract you. Make note also of 
the color schemes. 

Several years ago the KERAMIC STupDIo had a series 
of finely illustrated articles on historic ornament. Prob- 
ably some of these back numbers may still be obtained, 
and would be of the greatest assistance to the student. 

Another source of great inspiration is the study of 
the old textiles, the Coptic being specially rich in sugges- 
tion. The worker who wishes to progress must study 
constantly. 

If far removed from all the big centers of affairs, do 
not despair. You will find, in any of the Art Magazines, 
advertisements of many helps to study and you will do 
well to send for catalogues or for information as to certain 
lines of text-books, materials, etc. Remember that all 
the reading and study you do is slowly but surely develop- 
ing your appreciation of beauty and training your judg- 
ment. 

MATERIALS 

I Tube Dresden Aufsetzweiss (Relief White). 

I Tube Dresden Flux. 

Lavender Oil. 

Clean Turpentine. 

Red Sable outline brush. 

China pencil. 

Plate divider and materials for tracing. 

Drawing pen and sugar and water for outlining. 

Some very small silk pads. 


COLORS: 
Yellow Brown. Banding Blue. 
Albert Yellow. Black. 
Carnation. Yellow Green. 
Violet No. 2. 


PIECE OF CHINA TO BE DECORATED: 


A round tea tile (teapot stand) with perfectly plain 
% inch rim.. No modelling; size 6 inches or very nearly. 
Price 20 cts. 

Divide the tile carefully into ten divisions. Trace the 
design, being careful to preserve each characteristic of the 
different forms. Many workers, by neglecting to be ac- 
curate in this respect, entirely lose the original idea of the 
designer. A tiny bit off here and there will result in a 
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SHASTA DAISIES—JEANNE M. STEWART 


(Treatment page 99) 


‘ “a 
4 
j 
| / 7 

a 
; 
= 


92 AERAMIC STUDIO 


BUCKLE 
WITH 
DRAGON 
FLIES 


drawing which is pretty far removed from the original. 
Study each curve and angle of the lines, so that when you 
trace the pattern you may do so intelligently. In going 
over your tracing in transferring a design to china, use a 
very hard lead pencil as this will not spread the line of the 
drawing as a soft lead does. 

Some workers prefer a tracing point of steel, agate or 
bone. An ordinary embroidery stilleto has been known to 
work satisfactorily. A hard lead pencil is suggested as 
being the most commonly at hand. Transfer the design 
to the china, then outline with the pen, using the sugar 
and water with black, as directed in previous lessons. 
Space the broken bands on the rim, and outline these also. 
In placing these, gauge them as directed in a previous les- 
son. The outline may be done in the same way, holding 
the pen as you would the pencil, balancing the finger against 
the edge of the tile. 

Tint the entire surface with the exception of the rim 
with a very light tone of ivory, using yellow brown in a 
thin wash. Pad until very even. The tint should be very 
delicate in tone, just a flush of faint color over the white. 
With tooth pick and cotton, clean all tint from the design. 
In cleaning work that has been outlined with the sugar 
and water mixture, do not moisten the cotton with water 
or saliva. The outline will pull up and be messy if you do. 
Slightly dampen the cotton with alcohol, pressing out any 
surplus moisture on the paint rag before using. Alcohol 
is the ideal cleaner for china painting as it cuts quickly 
into hardened color or oils. When the design is perfectly 
clean, lay in the color in the larger flower forms. For 
this, use a mixture of equal parts Yellow Red and Carna- 
tion, mixing it with medium. No enamel is to be used in 
this. This gives a very oriental sort of red. The omis- 
sion of the enamel will be explained later. Use a small 
square shader, a number four, and lay in the color as in- 
dicated in the design. 

Shade this into white at the edges of the petals by 
pouncing the edges of the color with a tiny pad of silk. A 
handy tool for this is a small sized stipple, a brush which is 
made for the purpose of blending color. These brushes 
are round, but cut squarely across the end. Hold the 
brush perpendicularly and use in the same manner you 
would a pad. Asa small silk pad will do the work’as well, 
the stippler was not included in the outfit. After the flowers 
are laid in, paint in the little block forms in the border 
design with Black. Do not use the sugar and water mix- 


ture for this, but mix the black with the usual painting 
medium. Keep the edges of these little blocks clean cut. 
See that the background of the border is free of any smudges 
or finger marks, and then stand aside to dry. The student 
may save time by drying the piece in the oven for a few 
minutes. “When perfectly hard dry, bone dry as it is called, 
lay in the gold which forms the background of the border. 

Be very neat about doing this,for if you get into your 
tinted backgrounds with a bad slip of the brush, or get 
gold on one of your fingers and absentmindedly plant it 
somewhere, usually in the most prominent part of the 
design, off must come your tinting. 

Attention to the most minute detail is what makes 
the perfect craftsman. The Craftsman motto “All I can’”’ 
is a good one to pin up over your work table. When the 
tile is completed up to this stage, dry again and then have 
it fired. For the first firing there is noenamel used. The 
outline, tinting and the gold, with the red placed in the 
larger flower forms, is all that is to be done this time. 

For the second treatment go over all the outlining 
again, in the same manner you did for the first firing. Hav- 
ing this done satisfactorily, proceed to retouch the larger 
flowers, using the same red you used for the first painting. 
A satisfactory outline means a clean, fine, even line, not 
thick in some places and thin and wavering in others. 
Sometimes the worker will have trouble with the sugar 
and water. This is often due to the fact that it is not wet 
enough. If it seems very gummy you have too much 
sugar; add a little more powdered black. Sometimes the 
pen becomes clogged with the mixture. Wash it out 
frequently and it will make a much better line. The re- 
touching completed, the piece is now ready for the enamels. 
Enamels for use on china come prepared in two different 
forms, in powder and in tubes. Workers vary as to which 
method is considered the best. For general use by the 
student, the tube Aufsetzweiss is recommended. One point 
in its favor is that it comes mixed with the necessary oils 
and needs only turpentine to thin it. Another point is 
that it is ground very smoothly and needs only a little 
manipulation to make it work well. 

To prepare it for use, squeeze upon the ground-glass 
slab seven even little piles of Aufsetzweiss. First see that 
the glass slab is perfectly clean. This is very important 
as enamel is very sensitive stuff and any dry color which 
has settled in the grain of the glass will discolor it. Add 
to the Aufsetzweiss one squeeze Dresden Flux, which you 
will also buy in the tube. With the palette knife and 
clean turpentine, mix these thoroughly together, grinding 
until the mass is perfectly smooth. 

This is called the ‘‘body enamel’’. With this and the 
ordinary mineral colors you may do almost anything. 
There are a few restrictions, however, and these are in the 


BELT PINS, APPLE BLOSSOM—HANNAH B. OVERBECK 
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PLATE—M. C. McCORMICK 


UMBRELLA HANDLE (Page 96) 
E. J. Chadeayne 


PPLES, Apple Green and Yellow padded on the outer 
edge of the apples to produce a _ pretty shading. 
Leaves, Shading Green, two parts, Moss Green, 1 part, 
and a little of Fry’s Grey for Flesh or Violet. Background, 
thin wash of Apple Green and Violet. Outline with Grey 
for Flesh. Stems and trunk, Auburn Brown or dark Brown 
with Moss Green added. Background for top, thin wash 
of deep Blue Green or Sea Green. 


PLATE 
M.C. McCormick 


OSES—Hancock’s Carmine toned with a touch of 

Brunswick Black, add to enamel mixture of two parts 

Hancocks hard white enamel. and one part M. & H. relief 
white. (Dresden Aufsetzweis). 

Leaves, Apple Green toned with Deep Purple and 
Brunswick Black, one-eight enamel. Bands, Gold, outline, 
Black. 

Plate may be left white or tinted a delicate Ivory. 
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BON-BON OR POWDER BOX-—C. S. BABCOCK 


use of the reds, or any of the iron colors. When mixed 
with the enamel, these colors fire out entirely, or else are 
only an ugly neutral tone. This range of colors includes 
Carnation, Yellow Red, Blood Red, Yellow Brown, Yellow 
Ochre and most of the Browns. Outside of these, there is 
a large list of colors which will be quite ample for the stu- 
dent. Red effects are obtained by painting on the flat color, 
and it is really rather difficult at first glance to distinguish 
it from the enamel. 

Sometimes the Aufsetzweiss and Flux are found to 
be very oily when squeezed from the tube. This is due to 
the oil and the enamel having separated, the oil rising to 
the top. You may remedy this by inserting one end of a 
hairpin, stirring it thoroughly about in the tube. This 
will usually suffice. If not, with the palette knife take up the 
enamel from the slab and place it on clean blotting paper 
for a minute or two. Too much oil will cause the enamel 
to bubble or blister, so care must be exercised. O e of 
the chief reasons that the tube enamel is recommended, 
is that for the beginner it solves this question of the right 
quantity of oil, being properly ground and ready for use. 

The powered enamels most used are the Dresden, 
Aufsetzweiss, or Relief White as it is commonly called, and 
Hancock’s English Enamels, which come in three grades, 
soft, medium and hard. 

The Dresden Flux also comes in powdered form. Place 
upon the ground-glass slab the required quantity of pow- 
dered enamel. Use only enough Dresden Thick Oil to bind it 


together, just so it does not crumble. Thin 
with turpentine until it is the consist- 
ency of the ordinary colors. Use the 
same proportions of Aufsetzweiss and 
Flux as when using the tube enamel. 
Some decorators use the English Enamel 
and Aufsetzweiss. The proportions are 
4 Hancock’s English hard white enamel 
and % Aufsetzweiss or German Relief 
White, as it is sometimes called. This 
makes a splendid foundation or body 
enamel. For the green leaf forms, take 
out upon the Palette some Yellow Green, 
mix this with enough lavender oil to make 
a soft mass, but not soft enough to flow 
well. As colors used very heavily will 
contain a large percentage of flux, very 
little enamel is needed; so add to the green 
+ part of body enamel, mixing it thor- 
oughly together. For the blue, use Band- 
ing Blue, adding just a tiny bit of Black 
to tone it, and the same proportion of 
enamel as used with the Green. For the 
yellow take.some of the body enamel and 
add the dry color, using Albert Yellow. 
Mix this in a little lighter than you wish 
it to be when fired, as all colors used with 
enamel _are much stronger in tone when 
fired. The smaller flowers are made with 
two tones of lavender, using Violet No. 
2. The lighter tone has very little color 
mixed with the body and the darker tone 
is mixed about twice as strong. Mix suff- 
cient of all of these for the entire piece, 
as it is sometimes difficult to get the quality 
of tone just the same if you fall short and 
have to prepare more. Take the leaf forms 
first; thin the green mixture with turpen- 
tine until it is pretty wet. With the red sable outliner, take 
up enough color on the brush to flow freely from the brush 
to the china; the enamel touching the surface and not the 
brush. Move along rapidly, keeping within outlines and 
coaxing the color exactly where you want it. If it flattens 
out too much and spreads and runs, you have too much 
oil. Dry it out on the blotting paper for a minute or two, 
and then wet up with turpentine again. If it does not 
flow freely and easily you have not used enough turpentine. 
Do not build the color up high. It should be only slightly 
raised. It is not considered objectionable to have a cer- 
tain degree of unevenness or wavering in the tone of the 
enamels; it gives more vibration of color and rather adds to 
the charm.* This quality is especially noticeable in the fine 
old Chinese porcelains, some of the pieces seeming to fairly 
pulsate with color. It is well in carrying through a piece 
to do all parts of the design requiring the same color be- 
fore proceeding with the next. This saves endless wash- 
ing of the brushes, and remixing of the enamels. You 


will notice that the smaller flowers are shaded. To do | 


this, place first around the center of the flower the lightest 
tone of the lavender mixture; next, float in around the 
outer edge of the flower the darker toned mixture. Clean 
the brush and then moisten it with a little clean turpentine. 
with this lightly touch the place where the two tones meet 
and with repeated little light strokes the two tones are 


*But do not let brush marks show. 


af 
. 
4 
Ay 
. 
4 f 


< 
fx) 
= 


/ 
AL 


|) 


WY Gass! 


DRAGON FLIES—ALICE E. WOODMAN 


These forms lend themselves beautifully for the conventional to be carried out in paste, gold and lustres. 
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blended together. Unless you 
use an excess of it, the turpen- 
tine will not cause the enamel to 
spread or run and will soon dry 
ee out. In this manner you may 
blend or shade the enamels. 
Where you wish to use one solid 
color use it heavy at one end of 
the form, and adding more tur- 
pentine, thinning it as*you work 
towards the other end. Lay: in 
the little yellow forms and then 
the blue. This is used in the 
center of the larger flower in the 
centerpiece, in the ring-shaped 
part of the large flower in the 
border, and in the broken bands 
on the rim. Before doing the 
rim, lay in the second coat of 
gold. Let this dry before you 
float in the blue of the band. Re- 
touch the little block forms with 
Black, and the piece is then fin- 
ished and ready for the second 
and last firing. Do not dry en- 
amels by artificial heat. This 
often drys the outside too soon, 
leaving oil underneath which will 
bubble or cook in the firing, 
causing the enamels to blister 
and chip off. 

Do not use enamels that have 
stood on the palette any length 
of time. Repeated mixing with 
turpentine causes them to be- 
come oily in standing, so it is 
best to prepare fresh each time 
you work. A large quantity of 
the enamel body may be pre- 
pared and set aside, but not the 
body with color. Both French 
and German china are used with 
success but some of the French 
china seems of too hard a glaze to take the enamels. 

It is hard for the amateur to distinguish, and, alas, ex- 
perience seems to be the only teacher. Enamels may be. 
used with unfailing success on Belleek; this is a beautiful 
soft glaze china originally made in Ireland. The American 
Belleek is made in Trenton, N. J., and it is from there we 
obtain the plain, undecorated ware. Some of our leading 
American ceramists have designed shapes for these potters, 
and one may obtain especially charming bowls, vases, 
pitchers, etc. 

It is not until lately that much has been made in the 
line of table service, but now some beautiful things are to 
be had. The glaze is very fine, and soft enough to take 
enamels without any danger of chipping. This ware does 
not require a hard firing and must be fired a little lighter 
with each successive firing. There are a number of ready 
prepared enamels on the market. 

These are without exception what are known as soft 
enamels. In this list we find a red enamel; this may be 
be used, as may all of them, on Belleek. Do not use them 
on French or German china, as nine times out of ten they 
will chip. Another ware which is delightful for enamels 
is Satsuma, a Japanese ware which has a very soft glaze. 


UMBRELLA HANDLE 
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Few dealers carry it, but occasionally an advertisement 
of it is to be found in the Art Magazines, such as the KER- 
AMIC STUDIO. 

It used to be rather difficult to procure, but quite a 
bit of it is being imported now for the use of our ceramic 
workers. The shapes are very often very quaint and in- 
teresting. This too, like the Belleek, requires only a light 
firing. A word here about the use of gold on either the 
Satsuma or Belleek. The glaze in either case is so soft 
that the mat gold sinks into it when fired and will not 
burnish. For this sort of ware, use the mixture of mat 
gold and liquid bright gold, directions for which were given 
in the lesson on gold. 

The English wares are also of the soft glaze class, but 
very little is imported of the plain white for decorating. 
It requires the same treatment as the other soft glaze wares. 
The student is advised to make a test plate. Mix different 
colors with the enamel body varying the tone. Place 
samples of each color on a fair sized plate, carefully num- 
bering each and keeping a corresponding list of the colors 
on paper. Note the color used, the proportion of enamel, 
and the composition of the body enamel. The time spent 
in making such a plate is well invested. It is invaluable 
as a reference when planning a piece of work. Place the 
different tones of each color in groups. Try toning the 
greens with black, or with Ruby or Violet. It can be 
readily seen of what value such a test plate would be, in 
making a color scheme for a piece. 

Good greens are made from Yellow Green or Apple 
Green. These may be toned with a touch of Ruby, Violet 
or Black. To make lighter greens, use more enamels. 

Blue—Banding Blue or Royal Blue. This also is 
toned with Black or Ruby. For blue inclined to a purple 
tone, use more Ruby. This may also be varied by using 
more or less body enamel. For turquoise jewels, add to 
enamel Russian Green which will need to be rather light, 
as the colors all deepen in firing. 

Pink—Use rose, mixing it with enamel, mnking a much 
lighter tone,as this fires much deeper. Another method 
is to paint in the form with white enamel. When this is 
thoroughly dry, skim over it lightly with a very thin wash 
of Rose. This must be done quickly and the color must 
be thin. Lavender oil is a good medium to use in this case. 

Violet or Lavender—Use Violet No. 2 and for bluer 
tones, add Baby Blue. This too is made lighter by adding 
more enamel. 


POMADE BOX—C. S. BABCOCK 
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cloth until the edges of the break are quite smooth; lay 
the enamel on again and refire, giving it a lighter firing. 
This will often remedy such defects, but still is not always 
satisfactory; avoid chipping to a large degree by not piling 
the enamel on the china. To be correct it should be only 
slightly raised. Work carefully, reading the lesson and 
thinking out each stage of the process. | 


MORNING GLORIES 
Martha Feller King ) 


etl flowers with Deep Blue Green and Violet leav- 
ing the star shaped form in flower white for the first 

fire, the leaves are painted with Apple Green, Shading | 
Green, and Moss Green for turned over edges on the leaves. 
The seed pods are made with Violet and a little Brown 
Green, the stems are Violet and Blood Red. | 

SECOND FirING—Paint a very thin wash of Deep Blue 
Green over the star shapes in the flower to the very center 
of blossom, paint a thin wash of Lemon Yellow. The dark 
spot in flower is Violet and Blood Red. 
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CLARET SET 
Martha Feller King 


_ grey in design, Gold. Dark part Hasburg’s An- 


tique Green Bronze. 
SECOND FrrE—Go over gold if it is not solid looking. 


THIRD FIRE—Put a wash of Light Green Lustre over 
gold and all of the background. 


MORNING GLORIES —MARTHA FELLER KING 


Yellow—Albert Yellow, which also may be toned with — ———— 
abit of Ruby. Adding more Ruby gives a brownish yellow. :_ 3 

By making the test plate and using the different com- 

binations one may become thoroughly acquainted with 

their possibilities and their limitations. Enamels are 
sometimes used to simulate jewels, such as the turquoise, 
pearl pink coral, etc. For this purpose, the enamel is 
used somewhat stiffer than for floating. Take up a good 
dab of enamel on the end of the sable brush and drop it 
on the china. If fairly stiff, it will have a somewhat con- 
ical shape, with a sharp point. Moisten the brush with a 
little clean turpentine as you did for blending the enamels, 
and gently touch the point. This will quickly soften and 
round it. Jewels are best used in a setting of raised paste 
dots. A lesson on paste work will be given later. 

Enamiel in high relief like the jewels must only be fired 
once. The flat enamels such as are used in this lesson may, 
if necessary, be fired twice. Better plan always to have 
only one firing, putting on the enamel after the piece is in [iS 
every other respect finished. If a piece is found to have 
chipped off in the firing pick off all you can with a sharp 
pointed pen-knife, then rub down with sand-paper or emery 


CLARET SET—MARTHA FELLER KING 
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FUCHSIA 
Edith Alma Ross 


HIS design would adapt itself well toa 

cylinder shaped vase by repeating 
two or three times, then treat it in a Jap- 
anese effect with soft Greys and Yellow. 
Draw the design in carefully, outline the 
design with Grey for Flesh so it will be a 
soft Grey when fired, then fire. 

SECOND FirrRInG—Oil the whole vase 
with Fry’s Special oil, pad until quite dry. 
Allow this to stand an hour, then dust the 
vase with Pearl Grey three parts, and Grey 
for Flesh two parts. After this is done, 
with cotton on the back of a brush han- 
dle wipe out the flowers and the lightest 
leaves. After this is thoroughly cleaned, 
paint a thin wash of Lemon Yellow on the 
flowers, and a thin wash of Apple Green 
on the leaves. 

THIRD FIRE—Paint the leaves with 
Shading Green and Grey for Flesh quite 
thin for the medium tone and heavier for 
the darkest leaves. Stamens with a 
light Violet, stem with Violet and Blood 
Red.. 


SHASTA DAISY (Page 9) 
Jeanne M. Stewart 


Ree: blossoms being white, it is wel! 
to apply background first, then wipe 
out design and paint in at once before 
color dries, that there may be a soft blend- 
ing of the edges. 

A warm grey tone, composed of Stew- 
art’s Grey to which a little Pompeian or 
Pompadour Red and Ivory Yellow has 
been added, may be used for background. 

The shadows in the blossoms are made 
with Grey, adding a bit of Yellow Green, 
Ivory Yellow, or Pompeian, as a cooler or 
warmer shade is desired. 

Egg Yellow shaded with Yellow Brown 
and Wood Brown is used for centers of 
flowers. 

Pad the background over some of the 
distant petals in second painting only 


taking out the high lights. 
The Shasta Daisy is quite large, flowers 
being three or more inches in diameter. 


SWEET BRIER (Page 97) 
A. F. Brinton 


AINT the leaves with Yellow Green and Brown Green, 
the roses with Rose, centers with Yellow Brown and 
Brown Green and Yellow, stems Blood Red and Auburn 
Brown, background with Yellow Brown very thin, Violet 
and Blood Red very thin, The Yellow Brown of background 
just under flowers and Blood Red and Violet farther toward 
outlines. 
SECOND Fir1nc—Touch up the leaves with Brown 
Green, and Shading Green the flowers. Wash a little Yel- 
low over centers and Rose toward edge of flowers. 


FUCHSIA—-EDITH ALMA ROSS 


BUCKLE WITH DRAGON FLIES (Page 92) 
Treatment by Jessie M. Bard 


| Freancagiers parts of design, a thin wash of Albert Yel- 


low with a little Yellow Brown added, all outlining 
in Gold. 

Dark places in wings and the band around the two 
large. light spaces, light green enamel made of Apple 
Green, a very little Yellow and touch of Black and one- 
fifth Aufsetzweiss. Outline and cross lines in the body 
of the dragon fly is in Gold and rest of body is dark Blue, 
Aztec Blue, a little dry Blue Green, a touch of Black and 
one-fifth Aufsetzweiss. 
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: HE design can also be painted in flat enamel on the gold 
ground, using Pink for the flowers and Pale Green 

for leaves (see lesson by Jetta Ehlers in this issue), or 

the flowers can be in Yellow Lustre, the leaves in Green 

lustre with black outlines on the gold ground. 


TOILET SET IN GOLD 


+ 
‘ 
; 
; 
é 
\ 
| 
} 
/h 
af 
‘ - 
- 
‘ 
~ 
~ 
é - £ 
‘ 
j 
> 
2 
KX 
* 
2 
4 
‘ 
\ 
« 
/ q 
> 


TE—EDITH ALMA ROSS 


HERAMIC STUDIO 


. 
4, 
: 
. 
€ 
} 
4 
} 
She 
~ 
~ 
* 
5 
4 
\ 
\ 
‘ 
‘ 
th 


02 HERAMIC STUDIO 


POTTERY CLASS 
Frederick H. Rhead 


AGAIN lay stress on the necessity for extreme care 

in the use of liquid underglaze colors. Every stain 
will be plainly seen when the ware is fired, and no mistake 
can be obliterated. Even if done on unbaked clay, a mis- 
take cannot be scraped or scratched out, for the color sinks 
into the clay. On thin pieces it will often be noticed that 
the color has gone right through the ware and a soft re- 
production of the design is seen on the inside of the piece. 
This happens most frequently when the ware is extremely 
porous, and too much color has been used. It should be 
remembered that only the thinnest possible wash is needed 
to make a solid color. Repeated washes do not make 
the color any darker or more level. As a general rule, it 
will be found that in designing for these colors, small pieces 
will be more effective if decorated with simple narrow bands 
and borders, leaving the greater part of the piece white, or 
whatever color the ware may be. The larger pieces will 
look cold and hard if too much white is seen. Pale green, 
fawn, lilac or pale turquoise are pleasing colors, and the 
greater portion of the shape may be effectively covered 
with any of these tints, especially as the white outline will 
be more in evidence. Do not let it be forgotten that the 
white outline is the chief characteristic of this mode of 
decoration; that the design should be planned for this 
effect, and that designs having a dark outline do not always 
look well when the outline is changed from dark to light. 
Many Persian, Indian and Gothic motifs will repay study 
and will suggest ways of conventionalizing natural objects 
without a loss of individuality or modernity. The illus- 
trations are primarily intended to show that considerable 
variety is possible in the character of designs for repro- 
duction in liquid colors. The first sheet is a series of de- 
signs for steins and pitchers. No. 1 is a conventionaliza- 
tion of the seed pods of the iris. As explained in the last 
lesson, the lines intended to be white are drawn in lamp 
black mixed with turpentine fat oil. It is essential that 


BOWL—MARTHA FELLER KING 


the lamp*black be done in an oleaginous medium or the 
“stopping out” will not be clean. The liquid colors being 
in an aqueous solution, are prevented from absorbing into 
the body by the oily ‘“‘resist’’. The seed-pods may be 
painted grey-green, and the background the same color. 
The background of the neck and the leaves on the body 
may be pale green, while the handle and spout are dark 


green. The seeds are brown. The second piece is an 


exercise in rectangular lines, all the lines being straight, 
and all the angles right angles. This design is also out- 
lined in lamp black, and the color painted in between the 
lines. The small square patches are done in solid lamp 
black. The border of squares at the top, the large oblong 
patches and the handle are done in mauve or lilac, while 
the forked stems are painted in brown. The third exam- 
ple, with the border of swallows, may be treated in an 
equally simple manner. After tracing in lamp black, fill 
in the leaves with grey, then tint the swallows and the 
bands on the handle with dark blue. The remainder of 
the surface may be painted in fawn or lilac. The design 
for the fourth pitcher is based on the tulip. The flower is 
painted in solid lamp black, leaving the dividing lines 
between the petals. The leaves, handle and spout may be 
done in grey green, and the background brown. In the 
next design, the white parts are of course painted in lamp 
black. The dark background is dark blue, the trees, fo- 
liage and bands are in light blue. For the sixth pitcher, 
tint the flesh (after outlining in lamp black) in fawn, the 
clouds and hair in buff and the remainder in light green. 
The border designs may be used effectively, and any of 
the liquid colors may be used. As all the colors are ex- 
tremely harmonious, and low in tone, it is next to impos- 
sible to get an unsatisfactory color scheme, or any other 
than a harmonious combination even if directly opposing 
colors are used. It is always advisable to use the lamp 
black outline when a white line is desired, and I again 
emphasize the point that the black should be mixed with 
a third oil, either fat oil of turpentine or linseed oil, and 
in drawing the outline a brush should be used, as a stronger 


(Treatment page 104) 
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FULL SIZE SECTION OF PLATE—HILDA STREET 


body of color can be traced on the piece than when a pen 
is used. In the case of plates, cups and saucers, a variety 
of pleasing and simple borders may be easily made, the 
border lines are quickly traced in lamp black with the 
assistance of the banding wheel and the spaces between 
the lines filled m with the liquid colors. I give the follow- 
ing warnings to those who are not at all familiar with 
these colors: 

Do not attempt to make a design unless you intend to 
first outline it in lamp black. 

Do not use these colors on a too porous body. The 
biscuit ware should be just short of vitrified, and should 
be not too coarse. The average ware of the white ware 
manufacturer will be found most satisfactory. 

Do not wash over a color a second time without first 
firing the piece to a dull red heat in a china or pottery kiln. 
When very deep colors are desired, they may be obtained 
by repeated coats of the same or various colors, but the 
piece must be baked after each coat or wash. | 

Do not use one brush for more than one color, and 
do not allow the fingers to touch the color. It 1s advisable 
to use the smallest possible color pans; a teaspoonful of 
the color will be ample for the average piece. 

Do not fail to fire the finished piece to a dull red heat 
before you glaze it, even if there is no lamp black. 

Do not attempt to shade the colors or to wash one 
color into another. In the beginning be satisfied with 
flat washes. 

I have said nothing regarding the possibility of these 
colors in connection with mat glazes. They can be used 
to great advantage by those students who experience dif- 


ficulty in getting suitable stains. A white mat may be 
used and the piece painted in this one glaze and afterward 
washed over with the liquid color. Unlike the effects 
when painted on the clay or biscuit ware the colors are 
clear and strong. The light green, for instance, which is 
a very delicate emerald green, when painted on the biscuit 
ware is a strong grass green, equal in strength to that 
green produced by 3% of copper if mixed in a white mat 
glaze. Again, unlike the biscuit process, one color may 
be worked over another without first baking the piece. 
Of course, it is not necessary to bake such ware; it is fired 
in the ordinary way. 
£ 
BELT PINS (Page 92) 


Hannah Overbeck 


ar dark parts in Yellow or Blood Red, light parts 
of design in Grey for Flesh or Copenhagen Grey and 
medium parts in a mixture of the two. The light lines 
about designs arein Gold. Instead of the Red, Olive Green, 
or Hunter’s Green, or Rose, or Copenhagen Blue may be 
used, and instead of Gold in the light spaces about design 
Silver or Black may be used with good effect. 


BOWL (Page 102) 
| Martha Feller King 
parts of design Orange Lustre, darkest Grey 


back of design, Gold. All the lightest parts of de- 
sign Yellow Lustre and Yellow Brown Lustre over remainder 


of the design. 
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BON-BON OR POWDER BOX (Page 94) Grey shade in half circles back of heads and in band ie 
CS. Babcock and lower part of dish, Light Green lustre; leaf forms back ies 
bss of heads, Black. Make little figured bands in Green enamel 5 
UTLINE peacocks in raised paste. Cover all the outlined black. Black bands on lower part of box and leaf. a 
birds with gold, except the eyes in the tail feathers. forms, gold eyes, same as in feathers on top. Flowers, i 
Fill light part of these with Light Green enamel, dark parts, Light Blue enamel. Stems and light band, Light Green 
Deep Purple. Dark part of background, Dark Green lustre. enamel. Outlines, Black. 


¢ PLATE OR BOWL—HILDA STREET Treatment by Jessie M. Bard 
IL, all dark parts with Fry’s special tinting oiland when part Copenhagen Grey and a touch of deep Blue Green. 
nearly dry dust into it a mixture of one part Fry’s THIRD FrrE—Oil the dark grey in design and dust 
Copenhagen Blue and one part Aztec Blue. Outline with with same color as second fire adding a little Grey for Flesh 
the same color. and a little more Blue. 
SECOND FirE—Oil over entire band including the blue This design is also suitable for execution in pottery or 


and dust with mixture of one part Pearl Grey, one wunderglaze decoration. 
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BLACK-EYED SUSAN 
Treatment by Jessie M. Bard 


5 Sten design can be adapted to a tall slender vase. The 
flowers are painted in soft Yellow, Lemon Yellow and 
shaded with Yellow Brown. The centers are Yellow Brown, 
Blood Red and Auburn Brown. The leaves are Brown 
Green, Moss Green. Stems are Brown Green and Blood 
Red. Background Yellow, Brown, Green and Violet. 


FLOWERING ALMOND (Supplement) 
E. E. Daniell 


TREATMENT FOR WATER COLORS 


KETCH in design; wash background with burnt 
Sienna, Gamboge and a little Cobalt; then paint in 
flowers with Carmine for the pink, Centers with Gamboge 
and a little Hooker’s Green No. 2; the stems are Burnt 
Sienna and Payne’s Grey; the leaves are Hooker’s Green, 
Lemon Yellow for the light leaves, dark leaves are Burnt 

Sienna and Hooker’s Green. 

TREATMENT FOR CHINA COLORS 


Sketch in design; paint flowers with Blood Red very 
thin so it is a very light pink; then the light leaves with 
Yellow and Moss Green, for the darker leaves use Yellow, 
Brown and Moss Green, the stems with Auburn Brown and 
Yellow Brown, the background just a soft wash for the 
first fire made of Albert Yellow and Yellow Brown with a 
touch of Brown Green to give it the ivory effect. 


AINT flowers with rather a heavy wash of Yellow 
Brown. Dark Grey in design with either Auburn 
Brown, Hair Brown or Dark Brown with a little Yellow 
Brown added. For dark edge and the pointed figure outline 
around edge of design use the dark Brown with a little 


CAKE PLATE, CALIFORNIA POPPY—ANN TYLER KORN Tr 


SECOND FIRE—Wash rose over the flowers and Lemon 
Yellow and Apple Green for the centers, strengthen leaves 
and stems. A thin wash of Yellow Brown and Apple 
Green over the background. 


POMADE BOX (Page 96) 
C. S. Babcock 
AIN parts of design and bands in Gold. All small 
parts painted with Apple Green and a little Sea Green 


or Russian Green. 
SECOND FiRE—put a wash of Light Green Lustre over 


entire surface. 


SECTION OF CAKE PLATE—ANN TYLER KORN 


Black added. Three small places in center of flower and 
the spot at top of pointed figure, Yellow Red. 


SECOND FIRE—Put a thin wash of two parts Yellow 


Brown and one part Albert Yellow over the background 
and do any retouching that may be necessary. 
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FLOWERING ALMOND —E. E. DANIELL 


COPYRIGHT 1910 
KERAMIC STUDIO PUB. CO. 
SYRACUSE, N.Y. 
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MANTELPIECE 
POPPIES 
E. ROBERTS 


Treatment by 
Jessie M. Bard 


E design, Black paint. SECOND FrrE—Paint 
the leaves with Moss Green, two parts, Grey for Flesh, 
1 part. The popies are yellow red, blood red, the stamens 
are black and the center is apple green. These poppies 
can be carried out in yellow if the yellow color scheme is 
preferred. THIRD FIRE—-Paint the background with Yellow 
Brown, Yellow and just a little Brown Green so as to have 
a soft ivory effect. 


NASTURTIUMS 
Treatment by Jessie M. Bard 


HE flowers are Yellow, Yellow Red for the lighter 

ones, Blood Red with a little Ruby added for the rich 
dark ones. ‘The leaves are Apple Green and Shading Green. 
The background is Shading Green painted very delicately. 

SECOND FIRE—Touch up the dark places in the light 
flowers with Blood Red and Yellow Brown. The stems are 
a delicate Yellow Green with touches of Pink which is 
made of Blood Red very thin. ; 


SIDE OF MANTELPIECE 
E. ROBERTS 
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SECTION OF TOP OF MANTELPIECE—E. ROBERTS 


ANSWERS TO CORRESPONDENTS 


Mrs. W. D. M.—The diameter of Punch bowl in September, 1902, 
number is fourteen inches. There is no rule for getting diameter of bowl, 
the design as it is in the magazine is usually the diameter, but can fit a larger 
dish by leaving a wider edge. 


H. S.—If you will take your monogram or design to any stationer they 
will have the rubber stamp made for you. If you cannot make the mono- 
gram you can have it made by a jeweler. 


POTTERY AND LEATHER WORK OF NORMAL ART COURSE, SYRACUSE UNIVERSITY —MRS. MARIE LOOMIS, 
| UCTOR 
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MOUNTAIN ASH BERRIES 
Treatment by Jessie M. Bard 


oo are made of Moss Green and Shading Green 
with touches of Brown Green. ‘The berries are Yel- 
low Brown, Yellow Red and Carnation. The stems are 
Brown Green and Blood Red. Dark spots on berries are 


Auburn Brown. 


MOUNTAIN ASH BERRIES 


HIGGINS’ 


PASTE 


Oru 


FFIC 


H tmaucipate yourself from the use of corrosive and ill-smelling inks and adhesives. 


they are so sweet, clean, and wellputup. At Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


PHOTOGRAPHS BURNED IN CHINA 


(German Secret Process) 
Largest and most successful studio in the 


in Photo tone or natural tint. 
Accurate outlines ready for tinting for 
china artist. 

Medallion size 2 x 23, $1.00 

Medallion size 34 x 5, $2.00 
Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


F.J.H.Abendroth, - 415 East Sth St.. - Kansas City, Mo. 


Two of our books and one yearly subscription 
to Keramic Studio for $9.00 
KERAMIC STUDIO PuB. Co. 


M. GRUMBACHER 
611 BROADWAY, NEW YORK 


Importer of Fine Brushes 


—FOR THE— 


Ceramic, Art and Sign Painter Trade 


Import orders taken from the trade for United States and Canada 


VEGETABLE GLUE, ETc. | 
Are the Finest and Best InKs and Adhesives 


and adopt the Higgins Inks and Adhesives. They will be a revelation to you, | 


COOVER’S 
GOLD LETTERS 


A NEW IDEA 


PURE Roman Gold Letters, Monograms and 

Conventional Designs ready and easy to apply. 
Send 30 cents for set of samples, descriptions, and 
illustrated catalogue. Address 


Ask vour Dealer. 


F. G. COOVER, - 1428 G Street, - LINCOLN, NEB. 


DISTRIBUTED TO DEALERS BY 


FAVOR, RUHL & CO., New York, Chicago and Boston 


United States. Photographs reproduced > 


IDEAL CHINA KILNS 


Patented 1904 


ee These Kilns are of such 


simple design and con- 
struction and so easy to 
operate, that 

the novice can 

4 succeed with them 
we and 

\pr they are so 
durable, economical and 
quick in operation 

that they are also the best 
kiln offered for the 


professional china firer. 


\\ Write for catalogue 
\\ and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 


When writing to advertisers please mention this magazine 
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CLIMAX ROMAN GOLD 


[Registered U. S. Patent Office] 


$5.00 Per Dozen Boxes 
45c per box, less than one dozen 


Climax Gold will cover more surface than the same quantity of any other 
gold. Will not streak if thoroughly mixed and applied with a good clean brush. 
It is always clean and moist and will retain its perfect working qualities in- 
definitely. Does not require burnishing sand for finishing—a soft glass brush 
will do the work. 

In comparison with the prices other manufacturers charge we give 
the largest quantity of gold for the least money. We guarantee every 
box to contain full quantity and that you save from two to five dol- 
lars on every dozen boxes. 

Use Climax Gold and your work will show improvement. ~ Ask for it at your 


dealer‘s—If he cannot supply you we will. Sample sent on receipt of six cents 
in stamps. 


CLIMAX CERAMIC CO., - 


231 CLARK AVE. 


CHICAGO, ILL. 


The Croxall Chemical & Supply Co. 


HIGH CLASS MINERAL COLORS, LUSTRES, MINERAL- 
TRANSFERS, RUBBER STAMPS and MATERIALS, 


as supplied to the trade for the past half century. e invite correspondence 
from dealers and users. 


EAST LIVERPOOL, OHIO, U.S. A. 


IL. RIEU CO. 


Ladastries 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands o, 


CERAMIC COLORS 


We desire ‘‘bulk’’ business, and 
do not sell colorsin vials. Orders 


from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 
clopadic catalogue. 


Twelve Barclay Street 
near Broadway 


New York City 


NC 


2 different series, each 
containing 6 flower plates, 
all in colors with direc- 
tions. Per series of 6. 


plates, 40c., mail le. 


2 different series, each 


containing 6 fruit plates in 


color and directions. Per 


series 40c., mail le. 


4 different series, each 
containing 6 conventional] 
decorations, cups’ and 
saucers, plates, bowls, and 
all kinds of pieces. Each 
series of 6, 40c., mail le. 


Directions with every one. 


INSTRUCTION BOOK, THE TEACHER OF CHINA PAINTING 
3 A Thorough Book Without Nonsense. 75c., mail 4c. 


C :mpana’s Goods are sold by all Dealers. 


Catalogue 6c. 


D. M. CAMPANA, 


113 Auditorium Building, 


CHICAGO 


{2 BARCLAY STREET 
COLORS 


near Broadway 
CHEMICALS 


The “FOCHT” Kiln 


For Decorators of China, Glass and Enamels 


OVER FORTY IN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


CONSTRUCTION 


A heavy asbestos lining is 
placed between the exterior 
tiling which faces the flames, 
preventing any loss of heat. 
ithe outside of Kiln always 
remains cold. 


Firing pot is made of 
special heat-withstanding 
steel, the lower half of kiln- 
pot being constructed of 
heaveier material than the 
upper. 

The door is swung on a 
davit—which does away with 
laborious liftinge—and is not 
only always ready for im- 
mediate use, but in exact 
position. 

Made in two Studio sizes 
and three commercial sizes. 
_— for circular and price 
ist. 


L.. REUSCHE & CO. 


Sole Agents for the United States 


NEW YORK 
OXIDES 


When writing to advertisers please mention this magazine 
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GEO. B. 


GEO. B. 


DRY 


K | Imported White China for Decorating 


DRY Goons eo — At Much Lower Prices Than Those Quoted by Other Dealers 


We want to secure hundreds of new customers for WHITE CHINA this Fall. We have, therefore, 
made these extraordinarily low prices so as to more thoroughly introduce OUR WHITE CHINA in this and 
surrounding States, and induce you to send us a trial order. All of the pieces offered are new and attractive 
styles which we import direct, and which will undoubtedly please you. 


We Pay the Freight 


only on the special sale pieces illustrated here 
On orders of $10.00 and more On orders of $25.00 and more Salt Dips 


we will pay the Freight on these special offerings only 
to any railroad depot in any of the states named in 


% 3 


we will pay the Freight on these special offerings to K 12--Regular price 50c. 


em — Me Sugar “_ any railroad depot in Missouri, Kansas, Oklahoma, | the $10.00 offer and also in Colorado, North and a. Sale price, a dozen i 
fo a poll ag he wi Arkansas, Texas, Nebraska, Iowa and Illinois. South Dakota, Minnesota, New Mexico and Wyoming. or 30c. 


| 


Elarco Roman Gold 
This gold is packed in an improved 


which keeps the gold fresh, clean, 
free from dust and in good condition $3.10 Tea Set for $1.75 K 10---Victoria shape, regular price 25c. : 
indefinitely. The regular price is K 7—The new dragon handle tea set in J. P. China, the set consists of a tea mide in 19¢ 

75c. a jar; sale price while 500 jars pot, a sugar and creamer; the regular price is $3.10, in this great sale, the set r 45 

last, each 48c. complete for $1.75. One dozen for $2.00 


French China Plates 


Ribbon Pattern Vases | ‘thi 
$4.50 Ch Set f 3.25 Kk 9—Festoon coupe plates in French China 
K 1— 6inch * ocolate Set for $3. REGULAR PRICE SALE PRICE 
K 2—10 inch 65c 49c Kk 6—This dainty Chocolate set is exactly as illustrated. It consists of a | Size 73 in........ 30¢ 19¢ each 
K 3—13} inch $1.35 98c Chocolate pot and 6 cups and saucers to match; the regular price is $4.50, | Size §} in. 35¢ 23¢ each 
K 4—15 inch 2.25 $1.70 in this great sale, the set complete for $3.25. Size 9} in... 40¢ 29e¢ each 


7 


| 


$2.60 Lemonade Set for $1.65 


«Kk 8—This handsome lemonade set consists of 7 pieces, a lemonade 


$6.00 Punch Set in Favorite China for $4.35 


jug and 6 lemonade cups to match; the regular price is $2.60, in this K 5—Punch set in Favorite china, Saxonia shape; the set consists of 7 pieces as illus- 
great sale, the set complete for $1.65. . P trated, one 134jinch punch bow! andj6 cups to match; the regular price is $6.00, in this great 
Extra lemonade jugs, regular price $1.40, sale price, each 95c sale the complete set for $4.35. 

Extra lemonade cups, regular price 20c each: sale price, each 12c Extra punch cups to match, 24c extra. 


2 FREE—OUR LARGE CHINA CATALOGUE ero. 
P aN 


| 3 
: a Cc) The largest and most complete catalogue of WHITE CHINA FOR DECORATING which we have yet published. It will compare favorably with any DRY ! 
5) 0Ods ro — catalogue of White Chiua published in this country---24 pages, size 12x8 1-2 inches, illustrating and describing a great variety of White China for dec- 60003 co 

KANSAS CITY, MO. offices---also the necessary articles, colors, etc., for doing this work. Write for the KANSAS CITY, MO. 
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AERAMIC STUDIO 


| ALL SIZES OIL OR GAS 


KILNS 


For Pottery, Glass and China Decoration : 


Improved Construction and Burner 
Thin Tiling Insures Quick Firing 
Easy to Operate or Repair 


No Breakage 
Due to Contraction or Expansion 


No Blocking with Soot 


Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity | 


HINZ MANUFACTURING 


671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers please mention this magazine. 
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Write for catalogue and price list 


WHITE CHINA 
CATALOGUE 


Thoroughly up to date 


THE IMPROVED WILKE CHINA KILN C. K. Ur quha 
Manufactured by 
Lavelle Foundry Co, - - Anderson, Indiana 1120 Fulton St. - - Brooklyn, N. Y. 


in Press 


All the new shapes 
Ask for it 


Send for 
our 
Illustrated 


Catalogue 
Booklets 


Makers of the Celebrated Lenox Belleek China. 


Lenox Incorporated Trenton New Jersey 


Formerly the CERAMIC ART CoO. 


of artistic forms made in fine china. For sale by all the leading china and artist material dealers. 


Have You 
Read 
China Colors 
and Fire 


The Booklet is 
FREE 


The Most Attractive Line 


When writing to advertisers please mention this magazine 
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Miss Emilie C. Adams 
. . « .. 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Mre. K. E. Cherry 
Studio, People’s University, University City, St. Louis 
Classes—Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


Miss Jessie Louise Clapp 
Lessons in China and Water Color Painting 


China decorated to order 


Studio 138 W. La Fayette Ave. Syracuse, N, Y. 


B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale. 
Lenox & Willet’s China 


Vance-Phillips’ Flesh Colors in Powder 
Studio 310 Miller Building CHATTANOOGA, TENN. 


Mrs. S. Culp 
Mrs. R. ¥. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street... - - - Berkeley, Cal. 


Miss Mabel C. Dibble 
Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes and Private Lessons in Conventional Design on China. 
Importer of Japanese Satsuma Ware for Decorating 
Conventional Designs in Water Color for rent or sale. 


Catalogue. 
CLASS DAYS, TUESDAY, THURSDAY, SATURDAY. 


Miss Gertrude Estabrooks’ 


Book on Methods and Colors for painting in Water 
Color. Price $1.00. 

Lessons given and studies to rent. Heads, Figures, 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, III. 


I. M. Ferris 
Catalogue of Water Color Studies 


For china, in conventional and realistic painting; also 
New England landscapes. Parties furnishing satisfactory 
reference may rent these without deposit. 


Studio: FOSTORIA, OHIO 


Mrs. A. A. Frazee 
CHINA PAINTING 
Studio 1105 Auditorium Tower. Entrance on Congress St. Chicago 
Chicago Agent Bauer's Dividing, Designing and Banding Machine. 


China Suitable for Gifts and Prizes 


Orders promptly executed. 
Original designs for conventional work. 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Nettie Spoor Hanauer 
Studio 741 Fine Arts Building, Chicago 


Enamels, Figures and Lustres on China 
Illumined and Tooled Leathers 


Leather Craft Supplies Lessons 


Jessie L. Ivory 
Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. Con- 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors. Firing carefully done. Telephone Murray Hill 5937. 


ARERAMIC STUDIO 


Teachers’ Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 


Mrs, R. V. Bateman, 2601 Virginia St. 


SAN FRANCISCO 
Mrs. G. E. Dorn. 437 Powell St. 


Colorado 


DENVER 
Miss Ida C. Failing, 1041 Acoma St 
Miss Bertha M. Hendricks, Brinton 
Studios 25 East 18th Ave. 


District of Coiumbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W.., 


Room 50. 
a Art Studio, 608 13th St., 


Georgia 
ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


lil:nois 


CHICAGO 
Evelyn B. Beachey, E, 46th St, 
M. Campana, Art School, Room 
‘112 Auditorium Bldg. 

Nettie Spoor Hanauer, Studio, 741 
Fine Arts Building. 

Mrs. A. A. Frazee, Studio, 1105 Au- 
ditorium Tower. Entrance on Con- 
gress Street. 

Prof. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building 


ium 
Miss label. C. Dibble, Studio 806 
Marshall Field Building. 
Mrs. May McCrystle, 104 Marshall 
Field Building. 


OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 
Avenue. 
lowa 
DAVENPORT 


Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 
Mrs, Alice Seymour, 4200 Harwood 


Drive. 
Massachusetts 
BOSTON: 
Mrs. H.'E. Hersam 165 Tremont St. 


Missouri 


ST. LOUIS 
Mrs. K. E. Cherry, Peoples University, 
University City 


KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave. St. Anthony 


Park. 
Elizabeth J. Stoner, 372 Minnesota St. 


New York 


BUFFALO 

Mrs. C. C. Filkins, 609 Main Street. 
LANSI NGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Miss Wilhelmine ‘Lenggenha en, The 
Crown Studio, 17 East 59th Street. 

Alida K. Lovett, Lester Studios, 30 
East 57th Street. 

Mrs. Ada Murray Travis, Florentine 
—> 166 West 129th St. cor. 7th 


Frances X. Marquard, 129 W. 125th 
St., Eighmie Office Bldg., Room D 

Miss “M. M. Mason, 48 E. 26th St. 

Miss E. Mason, 48 B. 26th St. 

Mary Alley Neal, 1425 Broadway 

Osgood Art School, Miss A. H. Osgood 

rincipal, 120 W. 2ist Street. 

Miss Emily F, Peacock, 131 East 
29th street. Summer address, 637 
Roslyn Ave., Westmount, Mon- 
Canada. 

Evannah Price, at 23 West 
‘24th Street. 

Mrs. L. Vance-Phillips, 13 Central 
Park Wes 

Nell naa Prince, 336 West 95th St. 

Miss Dorothea Warren, 36 West 25th 


Miss Fannie M. Seammell, 150 Fifth 
Avenue, Room 4 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets. 


Porcelain Decoration and Design for all Handicrafts. 
= Fa Powder Form unexcelled for the decoration of 
abDieware, 


SUMMER STU DIO— Edgartown, Mass., Island Martha’s Vineyard 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes Water Color Painting 
; Decoration of Porcelain 
Designs with Color Schemes furnished. 
48 East 26th St., New York 


Miss Mason will have charge of the classes in Design at Chautau- 
qua during the summer term. 


Mrs. M. A. Neal 


Class and Private Instruction 


in “HINA DECORATION and WATER COLORS in all branches 
Original Designs and Studios to rent and for sale. 
Studio 1425 Broadway, corner 40th St., New York City. 
Phone 2297 Bryant FIRING 


Rhoda Holmes Nicholls 
SPECIALIST IN WATER COLORS 
CLASSES. Apply 
Colonial Studios, 39 W. 67th St., New York City 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars. Desi ae for sale and rent. Send 15 cents in stamps 
to cover registered mailing when ordering designs to be sent on 
approval. 

2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, |). C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully ‘selected and prepared, also 
Medium for sale. Price List mailed on application. 


Nell Garner Prince 
DESIGN AND PORCELAIN DECORATING, FIRING 
Studio 336 West 95th Street, New York City 
PHONE 3192---RIVER 


Studio open all summer Special rates to tecchers 
Over 150 pieces of China in Original, Conventional and Natural- 
istic designs. 


COPYING, TWO DOLLARS A DAY. 


STUDIOS 


DESIGNS RENTED. 


A. G. Reinhardt Studios 
INSTRUCTIONS 
Manufacturer of the 
CELEBRATED SUPREME MeEpIUM Samples Free 
CHINA COLOR AND MATERIAL CATALOGUE 
35 Years Experience 


405 Walnut Street. 


St. Louis, Mo. 


Arrie E. Rogers 


Design and its application to China and Leather Crafts © 


STUDIO Friday and Saturday Classes 
625 Clyde Street 400 N. Washington St. 
Pittsburg, Pa Butler, Pa. 
Phone 1723 J. Schenley 


Miss Edith Alma Ross 


New Studies in Water Color for Rent 


Porcelain Decoration and Landscape. Naturalistic and Con- 
ventional Studies. Special designs made to order. Studies 
sent on approval upon receipt of reference, Address 


312 E. Fourteenth St., - Davenport, Iowa 
Blanche Wan Court Schneider 


Studio 102 Auditorium Bldg, Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China - 
Send for New Catalogue 
Lessons in China and Leather Crafts. 


When writing to advertisers please mention this magazine 
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Mrs. Alice Seymour 
Water Color Designs 


China 
Twelve conventional designs in water color, for various shapes, 


rent for $1.50 per week and ten cents postage. Catalogue on 
request. 


COLUMBUS 


Teachers’ Directory. Mrs. Gertrude T. Todd 


Ohio. Design - Ceramics Leather Craft 
Water Colors - _ Firing 


806 Studio Bldg., corner 9th and Locust Sts. 


Miss Mint M. Hood, 1092 E. Rich St. 
Mrs. Lurah C. Davis, 1143 Oak St. 


CLEVELAND 
4200 Harwood Drive, Des Moines, Iowa 287 The. Kaneas C ity, Mo. 
Joseph Schulze Perr | 
a M. Ferris 
| r rr Tr Felephone 
3 Instructions in China and Cut Glass Decoration Oregon | s. Ada Murray avis 1183 Morningside 
: Studio, 530 North 15th Street, Philadelphia PORTLAND Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
Burning and Gilding done for Amateurs. ty. 
All kinds of Material for Decorating for sale. S505 | Now Fore Cay 
Single Lesson $1.00 12 Lessons $8.00 Out of town teachers may see in my studio in original designs 
Received First Prizes at Pottery and Porcelain Exhibition at Pennsvivania _ and color schemes, over one hundred pieces of china in the natur- 
Philadelphia, Pa., November 10, 1888; New York Society of y ' _ alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 


Comports, Placques, etc. 
Instructions to teachers at reasonable rates 


Miss Dorothea Warren 


3 
Honorable Mention, Columbia Exhibition, Chicago, 1893. A. B Cobden, 13 S. 16th St. 
Joseph Schulze, 530 North 15th st. 


PITTSBURG. 
Arrie E. Rogers, 625 Clyde Street 


) Keramic Arts at New York, December 3, 1982. Diploma of PHILADELPHIA 


Prof. Franz J - Schwarz 


126 S. 64th Ave., Oak Park, Tl. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 


; Modern Conventional Designs always on hand or made to 
¥ order to fit any shape of china. 


the Chicago and Oak Par evate y at any loop station an 
getting off at 64th Ave. Walk half block south. | THE RIGHT KILN FOR YOU. 


You want one that is effectiue. con- Wiss Emily F. Peacock 
re-lab.e, | 131 East 29th Street, 
economical and | 
The | Summer address: 
; 637 Roslyn Ave., Westmount, Montreal, Canada 


Revelation is all 
these and more. WASHINGTON UNIVERSITY 
$81.50, $96.50, §T, LOUIS SCHOOL OF FINE ARTS 


Prices, $63.50, 

$34.00, $141.50, 

ete. .Full inform- 37th Year Opens September 19th, 1910 
Fully equipped to give instruction in 


ation and list on 
CERAMIC DECORATION AND POTTERY 


request. Buy in 
time, Everything 

Design, Applied Arts, Drawing, Painting, Modeling, Bookbinding, 
Metal, Wood-carving, etc. 


For full information and free illustrated handbook apply to 
E. H. WUERPEL, Director, St. Louis, Mo. 
| Skinner Rd. and Lindell Blvd. 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS itn powder 
. COBDEN’S PURE ROMAN GOLD First Quality Only 


Mediums, Brushes and all materials for China Decorating. 


Design - Ceramics - Leather Craft 
Water Colors - - - - -  Futring 
36 West 25th Street, New York City 


Tennessee 


CHATTANOOGA 
B. B. Crandall, 310 Miller Building. 


Miss Jeanne M. Stewart 
former.y of Chicago, is now located at 
| 3504 Morrison Street, Portland, Oregon 


| ) Classes in China Painting and Water Colors 
CHINA PAINTING TAUGHT BY MAIL 


Original designs rented. Send for catalogue. Colors, white 
china, firing, hand wrought jewelry and art novelties. 


| Stoner China Studio 


CLASSES or private lessons in CHINA;conventional design and 
naturalistic. 

WATERCOLORS from studies or nature. Figure painting a 
specialty. Personal instruction: ELIzABETH J. STONER. 


Stoner China Shop 


Importers of White China. Retailand Wholesale Hand painted 
China. Materials, Stoner colors and mediums. 372 Minnesota 
St., St. Paul, Minn. 


New York City 


for China Painters, 
A, H. ABBOTT & Co.,, 
78 Wabash Ave., Chicago. 
Selling Agents outside Cook County for 
Revelation Kilns, 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
COMPLETE PAINTING PALETTE 
A Studio Card will bring Special Quotations 
Studio, 13Central Park West - - New York City 


MRS. H. E. HERSAM 
165 Tremont Street, - - - - Boston, Mass. 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


DO YOU WANT REAL BARGAINS IN WHITE CHINA? 


Notwithstanding many orders 
a large assortment of the best China 
is still on sale at the bargain prices. 
Send for List of 1,000 bargains in 
| White China 126K. Also order your 
paints and all Art Material. A most 
complete assortment of all lines is 
found with us. Self centering Band- 
ing Wheels. Buy your Kiln in time. 
Selling agents for Revelation Kilns 
outside Cook Co., Ill 

If in Chicago call at our store op- 
posite Marshall & Field & Co. 


A. H, ABBOTT &CO. 
78 Wabash Ave., CHICAGO, ILL. 


Price List containing “Hints on China Painting” free on request 
Agent for Revelation Kilns 
13 South Sixteenth Street PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


CHINA PAINTERS » If you want to get more merit into your painting, and 

» produce work that sells, send at once for a copy of ‘‘Colors 

and ee in China Painting. This book contains more pointers and real information 

_ than found in half a dozen ordinary books on china painting. It contains the essence 

of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 

glaze colors, relief enamels, — for gold, matt colors, glass colors. liquid lustres and 

glazes. Over 70 mineral colors are described, explaining what each one is used for, the 

_ harmonizing colors and the colors used for shading. Explains the best kind of back- 

Heese for various subjects. gives treatment for painting flowers fruits, etc., explains 

igh lights, reflected lights, contrasts, shadows. how to change coloring, and many other 
valuable suggestions. For beginners or teachers. Price 25 cents. 

KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


WHITE CHINA TO DECORATE 


Fresh stock of Novelties just received from France, Germany and Austria. All 
sizes belt buckles and backs. Everything for decorators, Paints, Oils and Sherratt’s 
Gold. Aspecialty of Hudson’s,10¢ colors. Write for particulars of Sample Barrel of China. 


THE HUDSON STUDIO COMPANY 


347 South Salina Street— Upstairs SYRACUSE, N. Y. 


The popular and effective Self Centering | 
‘“‘ARTO” Trade Mark Banding Wheel, | 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished with burnishing sand, its brilliancy is unsurpassed. It can be burnished 
if desired Per box $1; small box OQ cts. Dealers’ and Teachers’ Rates on 
application. 
Classes Mondays. Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 


White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation China Hilns 
608 13th Street Northwest - - - Washington, D. C 


ERIC PAPE SCHOOL OF ART 


13TH SEASON---OCT. 1, 1910, TO JUNE 1, 1911 | M E DI UJ M en eee mee 
New England's Great School of the Arts and Decoration S.E. PRICE, NEW YORK. 
DIRECTOR AND HEAD INSTRUCTOR—ERIC PAPE 


Drawing. Painting, Illustration and Decorative Design---Morning, Afternoon and Even- 
ing Classes---Saturday Classes for School Teachers---Saturday Morning Classes for 
Children---Scholarships and Medals, For catalogue address, 


Corner Massachusetts Ave. and Boylston Street, BOSTON, MASS. 


Do you want our index of the sixteen numbers of PALETTE AND BENCH 


which we offer for $3.50, postpaid? Ifso, drop us a card. 


KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


/ 


THIS MEDIUM REMOVES COLOR-LEAVING PERFECTLY CLEAN 
SURFACE ANDSHARP EDGE. SAMPLE WITH INSTRUCTIONS 25C 
S. EVANNAH PRICE, - - - BRAINERD, 23 W. 24th St.. - - NEW YORK 


When writing to advertisers please mention this magazine 
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F. WEBER & CO. 


1125 Chestnut Street PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 
Materials 

The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, etc. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disc 8# inches in diameter, turning on 
steel pivot. Price $12.00. 


Send for illustrated catalogue Vol. 325 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 
house, 825 Washington Ave., St. Louis, 
Mo., who carry a complete line of the 
latest designs. 

Write to them for Catalogues Vol, 30 
and 32, 


Baltimore, Md. 


St. Louis, Mo. Philadelphia, Pa 


CALL BUILDING 
SAN FRANCISCO 


Camera Craft 
All that is new in photography, $ 1.00 per year 


Sample Copy on request. 


_rators. 
| $ave money in buying fine china. 


AERAMIC STUDIO 


| 
Dorn’s Ceramic Supply Store 

| SAN FRANCISCO, CAL., 
| Wish to inform their many patrons that | 


THE NEW WHITE CHINA CATALOGUE 


will not be mailed until about August 15th. We re- 
_ ceived so many new shapes that we are adding more 
| pages to it which accounts for the delay. 


Remember these catalogues are FREE to China Deco- 
Send in your name and address if you want to 


Dorn’s Ceramic Supply Store 
437 Powell St., San Francisco, Cal. 


r& Hennig 
Bresden. 


FOR THE BEST RESULTS IN CONVENTIONAL WORK USE OUR 
DRESDEN IMPROVED 


Self-Centering Banding Wheel, 
Plain Dresden Wheel, Improved 
Plate Divider, Coiors, Lustres, 
Enamels and Supplies of Highest 
Quality. Please send Studio 
Card for special terms and Price 
List E. Dresden Color Co. 
Manufacturers 
Canton, Ohio 


Absolutely guaranteed and true 


in every detail 


throughout the United States. 


SOLE AGENTS FOR UNITED STATES AND CANADA 


This famous ware in a wide variety of articles for use and or- [yen 
nament in white for decorating is sold by first-class dealers | 


Correspondence solicited from those who have difficulty in 
procuring ROSENTHAL CHINA from their local dealer. 
let “‘FINE CHINA”? sent free on request. 


GEO. BORGFELDT & CO. 
NEW YORK CITY 


Book- 


SIXTEENTH STREET AND IRVING PLACE 
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KRERAMIC STUDIO I 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER... POTTER... DECORATOR... FIRER 
AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. 


Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
SAMUEL Rosrneau, President; George H. CuiarK, Vice-President and 
Treasurer; ADELAIDE ALSOP-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year $4.00 
One year, to all ‘foreign countries within dees Postal Union ‘ ‘ 4.00 
Trial subscription, — ‘ 1.00 
Single copies . ‘ 40 cents 
CLUB RATES 
Five subscriptions . Each $3.65 
Ten subscriptions Each 3.50 


General 


Copy must be sent on or before the 5th of month preceding date ofissue. 


Full page, 8 x 11 45.00 Eighth page, 2? x 4 9.00 
Half page, 8 x 54 i - F 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page,4 x54 .. . 15.00 1% inch, single column, 4 in. wide 5.50 
4 inches, single column,4x . . 12.50 1 inch single column, 4 inches, wide 4.00 
3 inch, single column, 4 inches wide10.50 4 inch, single column 4 inches wide 50 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3 and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1910, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFERS 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goodsin this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 
{Illustrated Catalogue Mailed Free on Application. 


B. F. DRAKENFELD & CO. 


(FORMERLY J. MARSCHING & CO.) 
ESTABLISHED 1869 


CHINA COLORS 


SOLE AGENTS FOR THE LEADING 
EUROPEAN MANUFACTURERS : 
LARGEST AND MOST COMPLETE 
STOCK IN THE WORLD : a 


MAT COLORS -. UNDERGLAZE COLORS 
GLASS COLORS - LIQUID LUSTRES 
PREPARATIONS OF PRECIOUS METALS 
FRENCH CAMEL HAIR BRUSHES 

OILS - MEDIUMS - DECORATORS’ SUPPLIES 
MAT GLAZES - MAJOLICA GLAZES 
METALLIC OXIDES - CHEMICALS - CLAYS 
AGENTS FOR “EXCELSIOR” KILNS 


STRICTLY WHOLESALE ONLY 


1909 CATALOGUE MAILED FREE UPON APPLICATION 


MAIN OFFICE 


27 PARK PLACE - - NEW YORK 


BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ILL. 


F. W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers. 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
others and is WORTH 
oS Saanreto MORE because it is better, 
| goesfurther,works smoother, 
is purer, richer, and always 
uniform. 


| 


~ 


F.W.DEVOE & €.T.RAYNOLDS Co 


ARTISTS’ MATERIALS, : ALL SHADES ALWAYS 


NEW YORK CHICAGO «ne KANSAS CITY. 


IN STOCK 


Materials for China Painting a Specialty 


Direct Importers and Dealers of all Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


‘THE USE OF LUSTRE?’’ by Fanny Rowell, to 
all that answer this ad, 25 cts. Regular price 50 cts. 


Special: 


a 


101 Fulton St. 176 Randolph St. 1214 Grand Ave. 
NEW YORK CHICAGO KANSAS CITY 


REX ROMAN GOLD 


is the Hing of All Gold, manufactured and put up by the 
maker himself with the greatest care. 


GEO. GEROLD, Manufacturing Chemist 
463 20th Street, BROOKHRLYN, N. Y. 
Roman, Green and Red Gold for China and Glass Painting; 


also Roman Silver. 


Do you want our index of the sixteen numbers of PALET'TE AND BENCH 
which we offer for $3.50, postpaid? Ifso, drop us a card. 
KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


CHINA to DECORATE 


5000 pieces. Lowest prices. Special extra discount to teachers: and 
academies. Vases as low as 30c. Large tankards $1. Ask for illus- 
trated list of our New American Ware. Like Lelleek Ware requires but 


SUPPLIES 


Hasburg’s Gold $7.20 per dozen. 65c. per box. La Croix Colors 334% 
discount from manufacturer’s list. All other goods at proportionate 
prices. 


Brass-Craft Outfits and Materials 


Practical sets of metalography tools and stenciled articles of decorative 
value enabling the amateur to produce at home beautiful and useful metal 
work. Free catalog gives complete details. 
Write today for China and Supplies Catalog, Metalography 
Catalogue, or both. Know our prices before you buy. 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


(, OLD PLATED PIN BACKS, 15 cents each. 


with medallions. Special prices on Imperial Colors. Write for price list. 
White China for decorating. 
IMPERIAL ART CO., 132 Howard Ave., Utica, N.Y. 


When writing to advertisers please mention this magazine 


3 
a3 ¥ 
. 
74 ‘ 4 
i : 
> 
| { Ra 
\ 
> 
ce 3 
a 
\ 
| 
‘ 
‘ 
PURE 
BROWN 
GOLo 
~ 
fa 
G Aw 
| S 
Ay 
. 
i 
ai 
4 
‘ \ 
5 
3 
7; = ~ 
\ 
~ 
— 
A 
‘ 
~ 
- 
J 
» 
f 
< 
4 
a light fire. 
4 
: 
| 
> 
7 


II HRERAMIC STUDIO 


Overglaze Colors For Porcelain 


(lee | Decoration 


NEW Illustrated Cata- 


logue of designs sent 


New Illustrated Catalogues of | 
MATERIALS and DESIGNS M. M. MASON ‘ial 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason Firs 48 East 26th St., New York City 


Established 1887 pe This 
FRANK DOBHLER;R 


White China and Artists’ Supplies White Imperial Austrian 


IMPORTER Sugar and Creamer 


Doehler’s Gold .75c. a box, 12 box lots $8.00 net. 


18 grains when mixed FOR THE MONTH 
Hasburg’s Gold...65c. “ 12 “ “ $7.20 “ (a9) OF OCTOBER 
No. 23 and $8 and 10 Large Oval Medallions extra Sy, 35c pair 


strong mounts made tc order, for one 20c. net. 


: : ‘ Our New Catalogue of White China is yours for asking. Our buyer 
Agent for H. J. Caulkins’ Revelation Kilns for * 


returns from Europe this month. We buy and sell right. 


China and Glass Firing. 


CATALOGUES FOR 1910-1911 READY SEPT. 15, 1910. 5c POSTAGE FOR SAME. A. W. WHEELOCK 
DOEHLER’S BLOCK, - ROCHESTER, N. Y. 


107-109 South Main Street, ROCKFORD, ILL. 


NEW COLONIAL FRENCH CHINA 


New Shapes, New Styles, all of which will be found in our Mammoth Catalogue (148 Pages) No. 29 sent free on request 


F 4690--Salt and 
Pepper Screw Top saucer, 35c each. A. D. 
38 in. tall, 75c pr. coffee, 30c each. 


The new and beautiful lines of shapes are We have just started the manufacture of 


the surprise of the decorators who have seen GOLD PLATE AND GOLD FILLED MOUNTS 


this catalogue. ; 
‘ If you use them in quantity write us 


WE CAN SAVE YOU MONEY 


F 4696 Teas 32 in. diam., 
35c each. Bouillon cup 
and saucer, $5.25 dox.; 45c 
each, Chocolate cup and 


Sugar and Cream, 2 Cups, $1.25 pair. Teapot, 2 Cups, $1.00 each 
Sugar and Cream, 6 Cups, 1.50 pair. Teapot, 6 Cups, 1.15 each 


F 4896 C. & B. Tray, 10, 70c ea. F 4895 C. & B. Tray, 104, 85c ea. 
F 4894 103, $1 ea. F 4897 Pen 84, 50c ea. 
F 4898 Pia Tray, 4, 15c each. 


i 


FRENCH COLONIAL 


BEAUTIFUL CHINA GRACEFUL LINES 
ARTISTIC PROPORTIONS 


yy 


— aS. Coup or Rim Plates, doz. each 
= 6+ > > 


4.20 35c 


5 fa. Stein to match Tank, = Pickle Dish or Spoon Tray, 94 in. long, 45c Open Handle Cake Plate, 124, 75c 


F 4889 Tankard Jug, 143 in. tall, $2.25 each. 6 in. Stein . c Celery Tray, 134 in. long, $1.00 Unbd Chop Plate, 12 inch, $1.00 Chocolate Pot, 12 Cups, $1.50 


W. A. MAURER, - - Agent for Revelation Kilns -~ - COUNCIL BLUFFS, IOWA 


340-2 BROADWAY Manufacturer of KLONDIKE PURE GOLD. 17-19 BRYANT STREET 


When writing to advertisers please mention this magazine 
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RERAMIC STUDIO 


—ESTABLISHED 1877— 


‘The Osgood Art School 


Open throughout the year. Pupils can enter at any time. 


is the OSGOOD ART 
WHY SCHOOL HAND- 


BOOK ON CHINA PAINTING 
{OW 10 APPLY 7) the best selling and most successful || 


work of the kind ever published? 
Simply because all difficulties arising in 
china decoration are clearly explained. 


Now in its 19th Edition. | 
THE ILLUSTRATIONS consist of a Rep- | 


resentative Fish, set with Mosses, Sh 
and Fish, beautifully arranged (from 
original designs). Other illustrations 
include a Bonbonnierre decorated with 
Dresden Figures and Flowers; Plate 
: with Wreath of Roses, Orchids, for matt 
hi : Royal Worcester decoration, 


In Flexible Cloth Covers, 200 pages. 
At Art and Book Stores, or sent any- 
where by mail for 75 cents post free, 
stamps not accepted. 


H 


Free 43-page Catalogue on application. 


Miss A. H. Osgood, Principal, Osgood Art School | 
120 West 21st Street, New York | 


III 


WHITE CHINA 


And China Decorating Materials 


NEW 
CATA- 
LOGUE 
OCT. 
1ST. 


1910 


SEND FOR CATALOGUE 


WRIGHT, I'YNDALE VAN RODEN 
1212 Chestnut Street, Philadelphia 


WYNNE 


39 West 21st St., New York City. 


Importer and Jobber of... 


WHITE CHINA 


FOR DECORATING 


We carry the largest line of china for decorating of any 


house in the country. Our stock represents every factory 
in Europe and America that make high class china for 
decorating. Also a full line of Belleek Ware. Our new 60 
page catalogue is now ready for mailing It con- 
tains 1,600 numbers of white china and will be cheerfully 
mailed to you on application. Compare our price [fist 
with others before ordering elsewhere. 
Special rates made to teachers and institutions. 


We are closing out our line of Brass Goods at 25 per 
cent. discount from list price. Send for Catalogue. 


Have You Tried Our ROYAL ROMAN GOLD? 
Agents for 
REVELATION KILNS, HASBURG’S GOLD 


Keramic Studio Publications. 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satisfied customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring i 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 


$7.20 dozen boxes, 65c each less than dozen 
boxes. 


L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


BEAUTIFUL STUDY F IRE 


t BOTTLE OF 


RIGHT GOLD 


HIS remarkable Gold offer is made to introduce 


Ny, WITH 
ERKO LIQU DE 
to you our monster new White China Catalogue 


[ containing 2000 pieces of French and German china. 


seer Do not forget to ask for our Monthly Bargain Sale 
Price List. You cannot afford to miss it. Write today. 


Erko Gold Letters 


FOR CHINA DECORATION 


These letters are made in 
two styles: Old English and 
Script, and five sizes, half 
inch tothree inches in height. 
Full directions with each 
order. Price 5c up. 


Easy to Decorate Your China. 


With these letters no ex- 
perience necessary; just the 
thing for initial dinner sets. 
Write today for free illus- 
trated price list. 

Rembrandt Art Students’ Water 


Colors in Tubes, large size; send 
10c for sample tube (state color.) 


Erker Bros. Optical Co. 


Established 1879 
603 Olive St., ST. LOUIS, MO. 


GOLD 


When writing to advertisers please mention this magazine 
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IV HERAMIC STUDIO 


1,000 BARGAINS IN WHITE CHINA “MY FAVORITE” 


REGULAR STOCK GOODS REDUCED ALMOST ONE-HALF (Trade Mark) 
SUPERIOR VITRIFIABLE COLORS 


N O W TS THE TIME | al nian In the selection of our list of ‘‘My Favorite” colors, quality 


eno | 228 been our first consideration. They are all full strength, 
To Buy for Your Holiday Season 


= unadulterated, and true to their names in every instance. 
They are ground to the minutest fineness, and are offered to 


. you with the certain knowledge that they are not only the 
Here are just a few of the FES '}] best, but the lowest in price as well. In conclusion you save 
Extraordinar : i from five to twenty cents on a single vial, and you get better 
y quality. 

, V i Our 42 page catalogue, containing every requisite for china 
“ ” a ues caracooue ano price wer |] and water color painting, also every shape of medallions and 
Button Box gold-plated mounts, will be sent, absolutely free, toany one 

included in this MH. BALK 4 08. upon request. 


GREAT CLEARING SALE ——— Artists’ Materials and Specialties 


HH. BALK & CO., 118 Clairmount Ave., DETROIT, MICH. 


| 
DON'T FORGET: ~BAUER’S DIVIDING, DESIGNING AND BANDING MACHINE 
Send postal TO-DAY and receive our Win 
New Special 40 page Sale Catalogue--Free china painter or decorator can afford 
to be without this machine. You can 

A, H. Abbott S Co. make innumerable designs in a few 
78 Wabash Avenue seconds, can divide plates, vases, etc., 
aa oe TLL in from 3 to J6 parts. It will show 

EVERYTHING for China Decorators 


instantly how many times any design 
will go into a plate, etc. Can center 
any piece, and for banding it has no 
equal, having a J2-inch ball-bearing 
disk and also an arm rest for banding. 
For further information address 


MRS. HERMAN F. BAUER 
449 S. 6th Street 
Columbus, Ohio 


Patent Applied For 


‘*Vendome”’ *‘Santiago” 
No. 9609. 10 inch No. 9167 


COOVER’S GOLD LETTERS 


Monograms Designs 


Designs illustrated are one-half actual size. The Two and three letter monograms, Crests» 
college seals, etc , made to order in quan- 


outlines are to be filled in with color by hand. "idan tities. Send rough sketch for prices. 
Genuine Roman Gold, Perfect in detail, Ready and easy to apply, a popularand profitable 
process for both teachers and amateurs. The letters come in envelopes with directions 
printed thereon. They should not be confused with transfers. 


EAST ASK YOUR DEALER WEST 

C. K. Urquhart, Brooklyn. tt & Co., Chicago, 

Erker Bros., Optical Co., St. Louis. 

F. Weber & Co., St. Louis. 

Houghton & Dutton, Boston. A. S. Aloe & Co., St. Louis. 

Mrs. H. E. Hersam, Boston. Geo. B. Peck D. G. Co., Kansas City. 

Mrs. C. C. Filkins, Buffalo. + 4 

Geo. W. Davis & Co., Rochester. Min fi CE 

Geo. H. Bowman Co., Cleveland. A. .. tons & Son, a 

The A. B. Closson Jr. & Co., Cincinnati. M. F. Searles, Cripple Creek. 

L. B. King & Co., Detroit. Keith O’Brien Co., Salt Lake City. ? 

H. Lieber Co., Indianapolis. Railsback-Claremore Co., Los Angeles and Seattle. 

Austin & Co., Battle Creek. CANADA— Williams Art Imp. Co. ,464 College St., Toronto 
The above are some of the Leading Dealers carrying Coover’s Gold Letters in stock. Write or ask them for price 
list. Set of samples, directions and complete illustrated catalogue sent to you direct on receipt of 30c. 

F. G. COOVER, 1428 GStreet, LINCOLN, NEB. 


WHOLESALE DISTRIBUTORS—FAVOR RUHL & CO., NEW YORK, CHICAGO, BOSTON. 


When writing to advertisers please mention this magazine 
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ARERAMIC STUDIO 


Highest Grade Colors and Materials for 
China and Glass Painting 


If you want to do the finest gilding use 


A. Sartorius & Co.’s Mat Roman Gold 


ALY 
GS, 


THIS{ILLUSTRATION SHOWS REGULAR SIZE PUT UP ON GLASS SLABS 
Regular Size per slab $ .80 | Large Size per slab $2 


Put up in Glass Pots i 
Price per Pot 80 Cents 


in Moist State 


: Liberal Discount to Dealers and Teachers 
Send for circular giving instructions how to use OUR GOLD to get the best results 


Send for our Illustrated Catalog containing instructions how to mix and apply Colors. 


FOR $2 WE WILL MAIL A SAMPLE ASSORTMENT OF FIFTY 
OF OUR MOST POPULAR CHINA COLORS. 


When writing to advertisers please mention this magazine 
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AERAMIC STUDIO 


VII 


We Present to Our Friends a Line of 


NEW ARRIVALS 


in an unusual large variety of shapes, imported by us direct from the factory, which 
we represent for the Eastern States. 


Our PALATIN CHINA, in its exclusive designs, finest bone china body, and won- 
derful glazing, is carried by the best known dealers, and we invite correspondence, 
should our friends fail to obtain this brand. A very interesting feature is a few hun- 
dred new shapes in Hexagon Limoges ware, and our Noritake line, not catalogued as 


yet. Samples upon request. 

SPECIALTY: Acid borders on plates, and other articles, made to order by 
ourselves. Ask for our very low quotations. 

AURUM DUPLEX, the Liquid Burnish Gold, in bottles, always ready for use, 
fully guaranteed by us. It works wonders and is the most economical gold for sale. 


GENUINE LENOX “BELLEEK BONE CHINA” 


1500 splendid designed articles, fully stocked. Special Belleek Catalogue at your 


The Art China Import Co. 


Thirty-two and Thirty-four West Twentieth Street 


NEW YORK 


Hugo H. Freudenfels, General Manager 
Formerly with Bawo & Dotter 


When writing to advertisers please mention this magazine .- 
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VIII 


MANUFACTURERS OF 


s | HE FRY ARI CO. 
: Fry’s Celebrated Vitrifiable Colors 
S ROMAN GOLD FOR CHINA 


DECORATION 


% Oil and Water Color Painting 

AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 


THE KERAMIC STUDIO 
Send for Catalogue, mentioning ““Ketamic Studio” 


B 41.43 WEST 25TH STREET, NEW YORK 


x, 
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TRADE MARK: REGISTERED IN THE U.S. PATENT OFFICE. 


ROMAN GOLDS 


TRADE MARK REGISTERED IN THE U. &. PATENT OFFICE 
UNITED STATES FATENT JUNE 27 1899 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 


directions. We make it in these shades: 
Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 


*Dealers do not often have these in stock. Order through your dealer as needed. 


John W. Hasburg Company Inc. 
1119 LaSalle Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Hasburg’s Golds were 
given the highest prize 
by the _ International 
Jury for Ceramic Golds 
at the St. Louis Exposi- 
tion, 1904. 


AERAMIC STUDIO 


SPECIAL OCTOBER SALE! 
FRENCH WHITE CHINA COUPE PLATES 


SIZE 6 inch 10c SIZE 81-2 inch............17c 20c 


EVERYTHING in Little Things to Make 


MRS. FILKINS, Importer 


New shapes in Brooches; the HORSESHOE, five sizes. In HAT 
PINS, the Lance, and other odd shapes. Stick pins for medallions Nos. 
529, 530. 

NEW DINNER SET, “Plain” shape, beautiful quality. “FLORA” 
Pattern, FRENCH CHINA, in plates, salad, etc., at half former price, 


FULL STOCK alf SIZES GOLD LETTER transfers; OLD ENGLISH 
and FRENCH SCRIPT, with full directions for use. One-fourth inch 
Old English words; “Salt,” “Pepper,” “Baby,” etc. One and one-haff 


inch Empire wreath to inclose same. Fancy borders, for plates, etc. 


Books of designs in color, with instructions for use, 40c. Large Grape 
designs, and Floral sheets, 25c. each; 3 for 60c. 


USE FILKINS BURNISH GOLD 
No other so durable. Send for sample box 25c 


NOW IS THE TIME TO BUY A KILN 
Special Agent for Revelation Kilns 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


NEW. 
WHITE CHINA 


CATALOGUE 


Ready October 1 
Thoroughly up to date 
All the new shapes 


Ask for it 


C. K. Urquhart 


1120 Fulton St. - - Brooklyn, N. Y. 


When writing to advertisers please mention this magazine 
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